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The creative vein had been developed in close
contact with nature under fruitful reciprocal action
between love of nature and musical inspiration that
guaranteed the freshness and originality of the
result. Young Sibelius' most important composi-
tions during these years, no doubt, resounded as
improvisations in the open air.

" I loved to take my violin with me on my summer
rambles, so that, whenever I felt inspired, I could
express it in music. During the summers in
Saaksmaki I selected a platform, for preference,,
consisting of a stone in Kalalahti with an enchanting-
view across Vanajavesi. There I gav*e the birds,
endless concerts. The neighbourhood of Lovisa.
inspired me quite as much. When sailing I often
stood in the bows with my violin and improvised
to the sea/'

Nature played on a rich register in the soul of
the youth. It absorbed and worked up a variegated
series of moods and sensations, which it reproduced
in sound varying from profound devotion to playful
realism. No experience in nature was too insig-
nificant to be worked up by this constantly wakeful
receptivity. It found adequate musical expression
for everything.

Von Konow's narrative gives many convincing
proofs of the inner connection between experiences
in nature and musical invention. We quote a,
couple of episodes that also illustrate what varied
impressions the young composer could use pro-
ductively.